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^ fii^ad on the premise that fortune teiliag is a 
-ipontaheoai Da^£ati?|ff^'Kerqise, this paper proposes '^at the. Xar^t 
daok Is a fliacveldasljf -intri^ and finely tooled nechanism for 
gmumthtLug inauseieablap reiiarkably coherent at qrlei In th€ arehetypiul 
node* it eJiplains tna jorgantzation o£ ,thQ Tarat daoHf the 7S cards 
and t^elr aaaning,Sp, and the symbolism attached to indi^vidual cards 
and gsoupa of card<^« Zha paper also shovs hoit the basic elea^nts of 
3jarrativa-*piotp character^ batting or situation, , style, sy'isbolisfflp 
and thetta-^are all inharent in and arise froiD the atructura of a 
Xafot raading. Thb ^onclusipn of the paper relatas hov larot reading 
has ibaen used sttcceysfully as a^ instructional techniyue# one that 
shoifs vrltlng studants the vaya in vhich basic narrative elements can 
km coaiblnad and raeoBblned in ^myriads of vays tp create stories* 
illttstrations of selected Tarot cards are appended* (81) ^ 
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^ V. Tlie Tarot deck, which prqbably originated in ancient Egypt, "was . ^ 

. ■ I 

"^ediscpVBredwin Europe In middle ages'j and shows unmistakabla Hebraic, 
^Eaatern^ and Christian influencaB in its rich symbolis,m, contains ssyenty« \^ 
eight cards » Each card depicts a unique figur^ or sesne tiiatj iconographically: 
as well as through numerological a'nd more superficial ^visual interpretatio|i^j^ 



reveals its meaning* The deck is divlde^nto two parTts* the. "minor arcana" 
and ttie "major areana'»| ttia word "arcana, " of course, deriving from ttie same 
Latin root as pur word "arcana, " means "mystarious, " ''secret or hiddeh, " or 



"the great secrets of nature, " nie larger portioii of thm deek, the minor 
arcana, contains fifty^siK cards arranged into Jour suits of fourteen cards etfch. 
These are the forerunners of the modern deck of playing cards. Each suit has^ 
an ace through terivand fbspr cpurt cards s; a pftge (unre^rescmited in m 
playing cards |trtd ttius thi extra or fourteenth card in each suit), a knight (qfur ^ 
modern jack)^ a queen, and a king^ Tffee four suits corraspond^Ao^ur modern 
suits* the Tarot's suit of wands (or rods) is analogous to clubsi cups, 'to hearts; 
swords, to spades I and, ^entacles (dr coins),_to;"diamonds, ^ere arj$ also 
twehty-two major arcana cards. While the minor arcana deal ^th mori " 
mi^dane matters, tHe naajor arcana represent more cosmit archetypes and 
deeper mysteries. Each of th|^e cards has a title and a number, |rom^ zero 



K^^/,:^ ^ io |!^nt5^*»Qtte^ vOi^y ©n^ the major arcana. car4S|^'The Fool, "whose number 
^^^^ ...^^ been transformed into the joker, corresponds to any 

' * . i.moaei'n card, T^e Tarot deck is generaUy "used in ^^1^ ' 
J] i I^^tiiiia t^ingj^^^^^ is a 8pontan;fous narrative exercise, and . 

/ (laitvii|g mysticism asidte)|t^e Tar^t deck is^ a marveloualy intricate and finely- 

toolad mechanism for generating innumerable^ remarkaUy coherent stories 

' ■ \ . ' .. ■ I V ^ p .u ' ■ ■ ' ^y. .- ■ : • ■■ i ^ ' ' ■ - > ' - - ■ ■ ■ ' ■ ■' • . ■ 

*i*'^'^.= --V - f ?f .... -.p.,..., -VA=f ...... - .- -- - ^ ' . . ... ^_ . .i : ....... 

^ V m the i^rchetypal mode* The basia elements of narrative are plot, character, 
u setting or a iteation, stylep syzin^boUsm, and tihL.emei aU ttiese elements are 
inherent in and ^rise ffom ^es true tore of a tarot readitig. The skeleton 




outiine of tiie pli^ is prpvided by the method of divination chosen, which might 



range from a simple 'spread of only seven cards, designed to yield answers to 

- -. ' . t 

. -■ " " "... ' . ■ t ' ' ^ ' ' . ^ ■ ■ ■ . . 

■■ - • _ ' V ".i . — s * \ . ^ ' ^ . . ^ 

"yes or no" ques^ons, to a highly complex and time » consuming layout of all 
seventy-eight cards, in which as many aspects of tiie seeker's past, ptesent, and 
future life are revealed arid tnter^elated. This eHeletal plot, m a sense a 
system of "empty" story points,-, oiten prdered chronologically^ is flashed 
out •^filled" by the meanings of ttie specific cards that fall into each of its 
pre-established positions. Each card representfl^ eitiie^, one, an aspect of 
character or a personality type (usually the courtjQards in the minor arcana and 
the first third or so of the major arcana), two, an emotional state (some 
of the minor arcana and roughly the second two-tiiirds pf the major 

^ arcana), or, three, a human activity^ socl^ fjtuation, or response (almost 

fi^ , ■ " - " , ... ■ . . . . ' 

. \ all of the miiior arcana that are not court cards and a few of the major arcana)i 



that/is^ charadter and flfctiaMon^ Style la injected. by jUite t*eadar, who b^^s's tile 
reaponaibility pf interpreting &e meaning of each card in, eaeh M^^S^nt plof pcint 
and of intercbim^cMng these-interpretations to actually form the'najrrative per i^e 
Symbolism Is tb.m most basic Aspect of thm Tarot and is inhtff.ent in the cards 
^amselves in a variety of wayst &e sug^stive meanmg of each suit^ ^e" ' 
niiinerolpl^Ml significance of each card in a suit, tlUes of t^e major a^capa t 
cards, and ^e ibonography of each card'i picture* Each card's meaning is 
actultlly derivedfrom &ia symboU Indeed, A. E. Waitej an' autiiority on * 

. * ' ' ' ■ . ■ "" " • . - ■ ^ ■ . - ^ ^ ^ 

Tar'ot, notes that "the true Tarot itf symbolism* It speaks no other language 
and prasents^no ottisr signs, On; one level, tiie reader extracts tiia ttieme of 
any reading from the parttctilar narrative he ci'aates, Tha deck as a whole, ] . 
howayary as it presents an epic panoranaa of human archatypas, states of baingp 
and praocQupations, has as an inherent theme the divarsity of human possibilities 
and the naar-inflnita pptantiality of th'teir' interaction and combinatton. 

Let's Iflfek more closely at cardp to illustrate how their meanings are 
derived from tiaair symbolic contents. The meaning- of each c^rd is only vaguely 
dafinad and is open to intarpratationi ttius, &e task ^f interpretation is mucli / 
mora an a^t or skill tiian a mera rota exercise. general, however, rods 
or wands represent growth and enterprise; &ey are associated with creative 
energy or the development of planSi Cups reprasent happinass, emotional lye, 
love, and beauty; as toey ara associatad witti water, tiiey also symbolize tiie 
subcorieciousy mind and the instincts* Swords represent force, ambition, 
courage, strife, and misfortune^ the suit of swords is ttie world of action akid 
its corisequences lor good or'iUi Pentacles represent money, industry, and 




'•♦"•v. 
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^ matarial, advanjfcaga; as'&ey'ax'e a^sdQiated ^th coinSp they depict people working 

^ ' ^ ' ' ' ' . ' ^ \ ^ • ■ ;^ . 

or enjoying the fruits of labor^ As the numbered cairds in the minor a^dana ^ 

■ = ■ . " ■■ ,■ ' . * = ^ * * 

progress from one' to" ten^ ^ey- tend to represent" a greater Hegree of involve* 
/ ment with the material wtrfjd. Thus, the ace is the most ideali^dd representation 
V ' of file meanuig of ^ach suit, while fiie ten tends'' to be the fullest manifestation 
/ of fiiat meanmg invconcrete :^ealily. Twos can mean balanceriiirees, growth 

or attoinmenti and fouts, loglC| reason, or perfection* -^Fives signify uncertain 
• change, and misfoK^ne. Sixes represent harmbny and equiiibrium; sevens, 
, wisdom or completioni eights, progress, regenerati,on, and tiie balance of 
Opposing forces; and nines^ a marshalling of forces on the physical, mental, 
and spiritaal levels^ looking towards the fullneas of &e tens% / The court cards 

" ■■ ■ ■ " ' ' ■ ■ ' " ■ : ' V ' ' ' ■ , ■■■ 

? » . ,• T , 

■ : ' " " f* , ■ . ' ^ ' 

represent' archetypal personalities appropriate to the suit and station in Ufe 
portray^* As any card can appear either right-side*-up ^r reverse each 
has two distinct ranges of meaning. While ttie reversed meaning is often, the 
opposite of the primary meaning, it is soinetimes merely complementary or 
a variation, ^ ' 

The ten of wand#, for example, depicts a man staggering towards his city 

- ' ■ / ■ \ ■ ' ^ " - . ^ 

under the burden of ten staves* It represents a situation, 'This card could mean 

oppression, being too heavily burdened^ or fatigue under pressure* . It could 

' . ' ' ■ " ■ ■ ■ 1 ■ '' ■ ■ ■ 

also mean toiling at.a problem soon to be solvedp The reverse meaning could 
be a variation of this meaning, such as intrigue, difficulties^ or losses, or it 
could be an opposite meaning,' such as lightness of heart. However, reverse 

meanings are ^usually negative, even in cards whose^rimary meanings, like 

. . - ^ < . ■ . "' ... ' "' ^ 

thi| one, are preponderantly negative. 



' The pige of wands, a oburt card^ depisCts a fair youth with a staff proceadin 

on a journey,* It represent^s a personality type or an event^ It aymboiizes a , 
quick, activf^, |ntelligant youth who is full of erithusiaam and ie a bearer of . u 
tidings^. It can also rapr^^^^nt tiia arrival of goo^na^ys a^' the receptton of 

- testimony in one's favor* Il#versed| It means ei&er a cruel,, unatable, &uper^ 

\ ' . ' / ■ = , . . / ■■ ^ ^ - ^ ■ , ^ ^: ^ \' . - ,■ . 

Acial, gossip1.ng paraonality of tiie^ rsceip^ of bad neM^e* .\:}\ \ ' 

, The two of dups^ort^mys two young people, a man ahd a woman, toasting 

one anotiier. It signifi^^^e beginning of a friendship or love affair, companion- 

ship, pr. balance of masculine and femininp quallties\in an integrated personality, 

. . t ■ ' ■ ' ^ _ ' --^ ■ ■ ^ * • ■ " *i 

Reversed, it mepna love turning to^hatred, miaunder standing, too -violent passion 

• ■■ • » . 

h- 

or loa^ of balapbe in a relatl 

Thp king of cups' is a mature man with light brown hair and* hazel eyes* 
He holds a cup ^nd a scepter; he is seated jgn a tti^one that rests on a' t;urbulent 
sea, in yvhich a dolphin leaps and a ship r^sts at anchor.; Like most court cards, 

— tijft one represents a personality type: a man of b^sineas^ law, or divinity who 

\.. - - . ^ ^ ■ " ^ ' ■ " . ■ « ' ■ . ' 

p ' 

is interested in ttie arts and sciences, is considerate, and is willing to assume 

responsibility- Covering his erp,otional nature with a calm exterior,^ he enjoys 

• ^ ■ ' . ' / ■ " > 

quiet power. Reversed, this card denotes a powerful man who is crafty and 

violent; he is prone to double dealing, conceals his fierce nature' undet a cali^i • 

exterior, and may be tainted by scandal,' ' ^ - • ' \ - 

*' < ■ ■ ^ -■ .' ' ' ' " ^ " - ■ 

The three of swords is a heart pierced by three swords set against a 

•. , - •• ' - 

sitormy sky. It depicts the fullness of sorrow and represents separation from 

^ . - ^ ■■ _ ■ '** ; i / 

' a loved one, alienation of affection, or divorce. It can alsb' mean civil war 



or rupiara in ^a^^an^ Rever^sed; tiie mearimg is sinular Jbut riot so exftrem^s 

dimotdmr^ di^i^mmnyg confuiion, loss, or upheaval, / r , . - \ 

: ' ^ . ' ^ : X-'>' • " • ■ - ~ . . . ■ ' . V. ' . ^ ' ^ - ' 

The sight oJf swoi^ds shows bound and blindfolded maiden. She is in ma^^hv 

araa circumscribed by cliffs, and aha is also surz:ouridad by eight swords amb^ddad . 

in ttia ground. This card rAprasanta bondage, or antrapment in oneU situationf the 

faaling of limitad op^dns, and lack of ;freedom of ^hoica. 'Revarsadi this card maans 

fraadom, tha possibility of naw beginnings, or escapa from a stiffocating si^ation.v 

The alght of pantaclas, on tha othar hand, signlfiaa iri tha primary position ? 
appranticaship or naw baglnningB in^ a trade or works It portraye a young sculptor 
carvin g sp ^a simplte pen|atcles4 Revarsad, ttiis card suggests ill use of pn#'s akillaV 
.danger of failure in ogle's ambition s, false vanity, dtecaitfulfipracticas^ or intrlgua. 

The tiiree of p^ntaclas showi a sculptor complatmg an intricate carving in a 
church* It represents mastery in one^s craft or a'skilled artist,* and suggasts 
material gain* Ravel^s'eM, ttiii card signifias lack of skill, commonplaca idaals 
or ambitiona, or preoccupation with material gain at tiie expense^of good work or 
aesthattc values* * ^ . - r * V 

Several of the iirt^or arcana, such as ''Strengtih, " ^ ^Justice, " and ''Temperance, '* 
simply represent ide^^^lrtuous qualities. The reverse meahlngs of tiiese cards, loglca] 
ai^e weakness, prejud&e or lawlessness, and lack of moderation or bad manage- 



ment of affairs, Othe^ 
depend on a wealtii of 1 
*'The Fool'* is a 



r cai'ds in the major arcana, however, are not as obvious and 
conpgraphic iymbols fo:^ their meaningSp / 
vagabond carrying a flower and a^staff, from which is sus- ".^ 
pendecf a sack of pos^iiipns* He' heedlessly wanders near the edg6 of' a precipice, 
a dog cavorting at his ^tels, yet enjoys the sunlight of early morning* Representing 
ev^ry man in his journey through life, ''The MooV^ particularly stands for tha 
nftceiPsifey^ making a choice and of ^^^^Qg^wisely, a state of innacent harmony ;wim 



i 



on§i^B seU'and one^s iurifouhciings,, the pbssibility of Joy and adventura acoupled ^ ' 'f.^ 
with tile equal possibility that diaaste^ may follow and the idea that life is 4 

' • - -• ' ^ ' . ■ ' ' ' ' '■ ■ ■ I '':f;jir' 

always new and* off era constant opportunities^ this card, means ' ^ ^^^^^^^ 

/- ; ^ ■ ' \ ; ^ ' : : ^ ^ ^ ^ -v': / 

^oughtile^a atitton Ste" faulty fchplc^^ feetr reitjaining one from acaepting new ?; - ^ ^ 
opportunittea, or folly Wnd IndiBcretlon. : ^ . . . 

"The Migh Pri6steaa" ia a pale woman in myitie garb seated between two 
pillars of wisdom.. A vefil be tweeri ttie pillars eeparatea her from the" world 
outside her temple of knowledge. @he holds a scroll of esoterie lore in her lap, 
wfeara a solar cross on her breast and a symbol of the lull moon, with a waxing' 
moon on one ^ide and a wahlng moon on the other, in her headdress, and has a creS'- 
cent moon| enmeshed in the folds of her gown, at he^r feet. She represents 
insight devoid of feeling. Commanding a vast and deep knowledge and secure 
power, she ia* passionless and retreiits from ffie external wotld of men into her 
secret wisdotti* While she teaches and instructs otfie:^, she does not share ^ 
in their lives, 'This card represents the powers of the unconscious but may also 
signify' frigidity. Reversed, this card stands for passion without love, fuper^ 
ficiality, and a life oJ indulgence and outward display* It may also mean a selfish, , 
ruthless womap who usds her power to achieve her twisted ends ttirough the destructiop 
of others, 

"Death" is an armored skeleton on a white horse. He tramples fallen . 
underfo'ot, and others turn away from him in dread. However, he also carries 
a banner that depicts^a rose in bloom. In the background is a flowing river and , ; 
tibe sun rising between two towers. Not a tiioroughly negative card, "Deatii" 
symbolizes destruction followed by renewal, the passing away of the old to make wgty . 
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tot the ^Irtti of what is new* transformationV change* and the ceaael^ssi orderly ^ 
cycle of nature. Reversed, however, the card signifies stagnation oi? inertia, 

disaster (even death), tevblutionj or anarcliy. 

••The Tower" itfignifites fiud^ radical,unforppeen,and com^ / 
catastropMc, change* It is a total upheaval tfnd diiruption that might, however, 
bring enlightenment in its wake; It depicts a tower rising from craggy rocks , 

amid %'%aglng sea whose sunrmilt, having just been struck and shattered by lightning, * 

■~ ' ■ y^^' ^ " • ^ ^ • : ' ' - ^ ' ^ ^ ■ ' . ^ ^ 

. . .^^/V/V . ■ — ■ .= ■• ^ V . ■..^•'•^ ^ \ r ^ • '^^ vv , ■ - ^ - . . 

is aflame. A nnan and woman ajre fklling from ttie top of the ^ower. The reverse 

meanmg of this cp.rd, like ttiat of &e thre^swords, is a diluted variant of the primary 

meaning: tfie gam.of physical or meritel freedom at eKCessiye cost. Thip card can 

also^g^imean oppreesion or imprisonment j if reversed. ^ 

Thm final card in the deck is "T:he Worldp ^ Framed inside an oval wrea& 

en^inad with ribbons Is a dancing woman. She is dressed only in a loose veil and holds 

a wand in each hand* Her arms and head f oim a^riangle, and her legs are crossed/ 

In the four corners of &e card, outside the wre&&, are ttia heads of a man, an eagle, ' 

a lion, and an ox, the symbols of the four evangelists. This card represents en- ^ 

lighteipiment, the state of true apprehensidn of aU tMnge and their meanings, the 

.complete penetration and interrelation of the sph'feres of reality and symbol, Reverse<l, 

» * 

*this card may mean lack of*viflon, fear of change or travel, or success not yet 
achieyed. ^ ' f ' ' ' 

Some of 'the one hundred and fifty-six possible^ sets of meanings must yet be 
placed in a framework if a coherent narrative is to be generated from them. For 

: ^ ■ ' ' • ' . ■ ■ 

instance, in Keltic ^method of divination, by far tiie most popular, only ten cards, 
randpmly chosen and ordered, are used. Before the reading, one other card is 
chosen to represent the seeker, the protagonist of the narrative, and the entire 



reading is built on tiblB card; normallyi one of the lixteen court cards will be , 

used, but any cardi^at seems particularly appropriate or that appeals t^ tiie 

...... , ... . .. - , - . ^ - . t = , , . ^ 

aeekar will do* A|ter the seekar, while concentrating on his questioi^i $huffles 
the remaining eeventy-seven cards in the deck, the reader turns them over atid 
tone by orne and extemporaneouely builds tihe story by interpreting each card as it 
appears i^i its assighed positton, concurrently interrelating the now ''filled " plot 
points, ' f 

■ ' . ' . ^ : ;/ . '.f' - • • 

, The first card denotes the seeker's present position or situation relative 
to tile questton posedp The second card signifies an already existing or a closely 
inapending influence tfiat will either reinforce or run counter to me present position* 
The third card, &e destiny of the seeker, actually answri^rs the /quaationi it tells 
what the seeker's position' relative to his question will be at tii^ end of ^heldme 
perioW in .which he .was 'interested* The fourtii card reveals a ^'distant past event 
or an ingrained character trait of the seeker's that is impOTtant In fdri^ng tiie 

present position as. it will develop into ttiis .destiny. The fiftii card stands for^a 

\ ' ' . ^ ■ . / ^ 

recent past event tiiat is similarly relevant to ttie present and future* The stxth 

\ -■ ■ 

card corresponds to a future event, occur^nj between the present moment and the 
period of time in 'questioi;i, that will be a catalyst/in transforming the, present sit* 
uation and Itp crossing influence into the predicted destiny. The seventh card 
'reveals the seekerfs attitude towards his present position and its possibilities* 
The eighth card 'denotes tiie influence the seeker will have over otiiers or that others 



will have over him' in the future period in question. The lunth card uncovers the 
secret hopes, 'fears, and desires tiie seeker has regarding the substance of his 
question* ^nd the tenth card transcends the particular question and time pieriod 
involved to for§tell how the examined facet of the seeker's life,as it will develop, 
will influence his life as a whole in a period of time furtiier in the future ttian ttiat 



^ in which ha was interestad. * V * ^ ^ ' ' 

.^rough e^laining Tarot In ttiim way ^and^th^ti performing spontaffeous 



raadihgs for volunteers from &e c^asBj I have h^^^trjarked auecess. In Intro- 
ductory clasaea in narrattve, flcldon, and crea^^^^^^ng of fictton, ^demqn- ^ 

' ' stratilng hoi)^ plot, Qharacteri settings ^ symbolism^ atylfe, , and ttieme are eombined 

' ^ ' ^ ■■' ^ ^ " . • ^' ■ . . ■ . ■ ' * ■ , . 

* to create narratlye# The proof jthat 'Tarot is aetuaily an exercise in recombinant" 

■ _ ■ ■ ■ ' . _ 

narrative isy likewise, in the performance itaelf, which is in its e^ence extern- 
poraneous« ' v , l 
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